policies and programs increasingly are being seen as the antidotes to an ever-broadening range of social, economic and political problems. Most recently, "cultural planning" has been hailed as essential to the formation of an economically successful city, especially one that expects to be competitive in a global network of "creative cities" (Landry 2000; Florida 2002) .
In the United States, there has for some time been a critical engagement with cultural programs that are designed to be part of urban planning schemas that attempt to interact "holistically" with the everyday living needs of local communities (Zukin 1995; Deutsche 1998) . In Australia and Britain, the critical discussion is only just beginning (Evans 2001; Stevenson 2003) . As (predominantly British) consultants develop ever larger international consultancies marketing the "Temple Bar Effect" or the "Glasgow Model" to cities as diverse as Durham in Britain, Adelaide in Australia and Johannesburg in South Africa, the "revealed" truth of these models, and their almost unquestioning replication, is of concern. What is of most concern is the lack of rigorous research done on the cultural, economic, political and social short-and long-term effects of "cultural planning". What evidence is there, other than certain consultants "say so", that the massive public expenditure required for these redevelopment and re-imaging strategies actually produces outcomes that are in the public interest? Certainly Temple Bar is no longer the location of local micro-cultural businesses as it was before it was "culturally planned", ostensibly to benefit the local cultural industries. Its primary audience now is the international backpackers who go there for the overpriced beer and the "authentic" Irish food. Despite the mythological status of Glasgow as "proof" that cultural planning can cure all ills, there has to date been no research to investigate the cultural, economic, political and social effects of Glasgow's reconstruction of itself in the late 1980s and early 1990s as "a creative city". There is evidence that suggests that the benefits of this massive public expenditure were limited to international tourists and the socioeconomically privileged communities of Glasgow.
This special issue has been developed to contribute to the critical assessment and conversation on the relative merits and problems of cultural planning. The articles in this issue interrogate the nexus of urban planning and cultural programming from several directions, and use case studies drawn from a number of international contexts. Many of these articles point to a distinction in policy rhetoric and actual outcome; most of them point to the ways in which cultural planning has not lived up to its cultural, economic, social or political benchmarks. In this sense, we hope that this issue is a positive contribution for rethinking the nexus between urban planning and cultural programming. It is only through the close and rigorous interrogation of the assumptions underpinning this nexus, however it is articulated, that we will be able to develop achievable cultural policy recommendations that are able to deal with the complex cultural, economic, social and political factors involved in urban planning and development. This is a far cry from the "civic boosterism" that has informed much of the discussion of cultural planning to date.
The intentions of local government cultural planning is the topic of Darren Bayliss's article which surveys cultural planning and cultural development policies in local government authorities in Denmark. Bayliss discusses data drawn from his extensive survey of Danish urban local authorities to argue that social, rather than economic, objectives are the primary focus for Danish local authority cultural plans. He argues that more refinement is necessary for these strategies to be effective as social strategies. Illustrating the potential for local government to achieve social objectives by mediating between the cultural impacts of gentrification and urban development, Chris Gibson and Shane Homan discuss a local council program in Sydney that aims to respond to criticisms over the lack of spaces for live music.
Inner city suburban live music venues in Sydney have declined and those that remain are subject to stringent noise legislation as a result of gentrification. Through this case study and their broader discussion of the politics of regulating live music venues, Gibson and Homan demonstrate some of the complexities of fostering cultural activity in specific local contexts.
In their discussion of inner-city studio complexes in Sydney and Melbourne, Australia and Toronto, Canada, Ben Goldsmith and Tom O'Regan analyse a particular nexus between an international cultural market and local cultural planning. In particular, they engage with the role of studio developments in the construction and marketing of an international "creative city" and their impact on local communities and creative industry markets. Similarly, the role of cultural planning in relation to urban development for major events such as Glasgow's year as a European "City of Culture" in 1990, the Olympics in Sydney in 2000 and the Universal Forum for Cultures in Barcelona, Spain in 2004 is the focus of Beatriz Garcia's article. In particular, Garcia argues that the relatively low status given to arts programs in relation to major events militates against their stated social objectives of involving local communities.
Recently, one of the most cited examples of successful "culture-led regeneration" is the redevelopment of the "Quayside" in Gateshead and Newcastle-upon-Tyne in the North East of England. Christopher Bailey, Steven Miles and Peter Stark trace the development of the massive commitment to "culture-led regeneration" in this region marked by significant economic and population decline. Reporting from early data being generated through their 10-year longitudinal research project on the cultural, economic and social impacts of the Newcastle/Gateshead Quayside development, they argue that "successful cultural regeneration is not about a trickle-down effect at all, but rather represents a counter-balance to broader processes of cultural globalization" through its potential to assert or reassert local identities.
Denise Meredyth, Scott Ewing and Julian Thomas assess the possibilities for cultural programs to affect local identities through their capacity to promote community participation and social cohesion. Their study of a "wired community" initiative in Melbourne, Australia finds that the scheme's educational outcomes may be more significant than its capacity to build community.
In concluding this issue, Deborah Stevenson provides a thorough critique of some of the aspirations informing cultural planning as it has come to be practiced in Australia and Britain. Her analysis reveals the close relations between the development of cultural planning discourses and the politics, personnel and institutions of "new" Labour. She argues that, as a result of these relations, the construction of citizenship adopted by cultural planning is one defined in terms of a capacity for economic participation. Thus cultural planning is "a tool for achieving social inclusion, an aim that is imagined principally in terms of economic accumulation". If cultural planning is constructed in this way, Stevenson's questions its utility for social justice outcomes.
The variety of programs, policies and strategies discussed in this special issue underscores the importance of the intersection between cultural programming and urban planning in developing "creative cities", "creative industries", "cultural regeneration" or attracting the "creative class". As this issue makes clear, the complexities of the cultural, economic, social and political implications of such programs are as multiple as their applications. It is clearly not simply a matter of "add culture and stir". We hope that this issue contributes to a developing and critically engaged discussion on the potentials and complexities of the uses of culture in urban spaces.
